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Membership Form Membership Form

Membership Fees & & & & &
 Soundscape Newsletter Subscription

for payment in Cnd. or U.S. $
WORLD FORUM FOR ACOUSTIC ECOLOGY

Simon Fraser University, School of Communication,
Burnaby, BC, V5A 1S6, Canada

FAX  604-291-4024.

NAME:  ______________________________________________________

ADDRESS:  ____________________________________________________

 ______________________________________________________________________

 ______________________________________________________________________

TELEPHONE:   _________________________________________________

FAX:   _________________________________________________________

E-MAIL:  ______________________________________________________

MEMBERSHIP FEE: ____________________________________________

DONATION: __________________________________________________

TOTAL:  ______________________________________________________
Please do not send drafts, as bank charges are very high. Please send
Canadian or U.S. cheques or international money orders or travellers
cheques made out to the WFAE or cash. Thanks.

Please include a short biography for our WFAE Directory.

 for payment in CHF (Swiss Frank)
 THE SOUNDSCAPE NEWSLETTER (EUROPE)

Hammerstrasse 14
CH - 4058 Basel, Switzerland

Fax: 41 61 691-0064

Please include a short biography for our WFAE Directory.

NAME:  ______________________________________________________

ADDRESS:  ____________________________________________________

 ______________________________________________________________________

 ______________________________________________________________________

TELEPHONE:   _________________________________________________

FAX:   _________________________________________________________

E-MAIL:  ______________________________________________________

MEMBERSHIP FEE: ____________________________________________

DONATION: __________________________________________________

TOTAL:  ______________________________________________________
Please send funds by Eurocheque, or international money order, or
traveller’s cheque, made payable to Akroama/WFAE, or in cash.
Thanks.

PLEASE NOTE:  IF IT IS TOO DIFFICULT FOR YOU TO MAKE PAYMENT IN CANADIAN OR AMERICAN
DOLLARS, OR SWISS FRANKS (CHF), WE WOULD ACCEPT A RECEIPT OF A MEMBERSHIP OR DONATION TO
ONE OF YOUR REGION’S ECOLOGICAL ORGANIZATIONS AS A FULL MEMBERSHIP TO THE WFAE.

Membership fees are:
$25 Can. ($21 US, 25 CHF) for individuals
$50 Can. ($42 US, 50 CHF) for institutions
$15 Can. ($13 US, 15 CHF) for students, seniors

       & unemployed.

Note:For details on payment see applicable boxes on this page.

Additional donations (Cnd. or US $ or in CHF) will be gratefully
accepted and used to subsidize those who cannot afford
membership or who come from countries with disadvantageous
exchange rates. Choose any of the sonic suggestions for donations
below or invent your own sound of money:

A blissful silence___________________________ 500.-
An energizing sonic moment________________ 200.-
A rejuvenating soundscape__________________ 100.-
A striking sound___________________________   50.-
A pleasant ambience________________________   30.-
Background music (you are not listening and suddenly
you find yourself spending money)_____________   25.-
Foreground music that wants to be heard____   20.-
Continuous background noise______________   15.-
A loud noise______________________________   10.-
Shockingly loud but short impact sound_____     5.-

Robert MacNevin
Please note that the information on this page is out of date.
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THE SOUNDSCAPE NEWLETTER PRODUCTION TEAM
Guest Editor: Ray Gallon
Co-ordinating Editor: Hildegard Westerkamp
Production: Ray Gallon, Wreford Miller, Emiko Morita, MC Seebohm, Hildegard
Westerkamp
Random Noise: Wreford Miller, Hildegard Westerkamp
Announcements & Reports: Marie-Claire Seebohm, Hildegard Westerkamp
French Connection: Claude Schryer, MC  Seebohm
Layout & Design:  Emiko Morita, Ray Gallon
Cover page graphics: Liliane Karnouk
Membership/subscription: Peter Grant
Mailing list and distribution: Peter Grant, Hildegard Westerkamp
Editorial Advisors: Marcia Epstein, Randy Raine-Reusch, Claude Schryer,
Gayle Young
Printing: Budget Printing, Vancouver, British Columbia, Canada.

NB : Back issues of the Soundscape Newsletter are
available on computer disquette (MS-DOS or
Macintosh) for $15 Can. for members and $25 Can. for
non-members and institutions.

Advertise in The Soundscape Newsletter.
DISPLAY AD RATES

1/8 Page 3  5/8”w X 2  1/2”h   $40.-

1/4 Page 3  5/8”w X 5”h   $70.-

1/3 Page 2  3/8”w X 10”h   $90.-

1/2 Page 7  1/2”w X 5”h $120.-

Full Page 7 1/2”wX10”h $200.-

Camera-ready copy only.

Many thanks to the School of Communication, the Centre for Continuing Studies,
the Canadian Centre for Studies in Publishing, and Michael Hayward of the
Publishing Lab at Simon Fraser University for their support.

The Soundscape Newsletter  is the official “voice” of the World Forum for Acoustic
Ecology/Forum Mondial pour L’Écologie Sonore (WFAE/FMÉS). The production
of this edition of the newsletter was made possible through membership fees and/or
donations.

WFAE STEERING COMMITTEE
CANADA (international centre)
Marcia Epstein, educator/historian, University of Calgary; Randy Raine-Reusch,
composer, Vancouver; Claude Schryer, composer/producer, Montréal; Gayle Young,
composer/editor, Toronto. Advisory Committee: Tim Buell, composer, University of
Calgary;  Austin Clarkson, educator, York University, Toronto; Ken Emig, engineer,
Ottawa; Susan Frykberg, composer, Vancouver; Fred Lipsett, scientist/musician,
Ottawa; Emiko Morita, producer, Vancouver; Hélène Prévost, radio producer, Société
Radio-Canada, Montréal; Raymond Ringuette, educator, Université Laval, Québec; R.
Murray Schafer, composer, Ontario;  Barry Truax, composer/educator, Simon Fraser
University, Vancouver; Hildegard Westerkamp, composer, Vancouver.
ASIA-PACIFIC
Jonathan Mills, composer in residence, Royal Melbourne Institute of Technology,
Australia; Keiko Torigoe, acoustic ecologist, Tokyo, Japan. Advisory Committee: Yu
Wakao, educator/composer, Hiroshima, Japan; Hiroshi Yoshimura, composer,
Tokyo, Japan.
EUROPE
Ray Gallon, sound artist/consultant, Paris, France; Pierre Marietan, composer, Paris,
France; Christoph Potting, journalist, Frankfurt, Germany. Advisory Committee:
Hans U. Werner, broadcaster/soundscape theorist, Köln, Germany; Justin Winkler,
geographer, Basel, Switzerland.
SOUTH/CENTRAL AMERICA
Susana Espinosa, communicator, assessment and promoter of cultural events, Buenos
Aires, Argentina; Angel Gonzalez-Marti, music educator, Universidad del Comahue,
Rio Negro, Argentina; Violeta Hemsey de Gainza, music pedagogue, music therapist/
editor, Buenos Aires, Argentina.  Advisory Committee: Leonardo Baeza, musician,
Santiago, Chile; Hugo Dionisio, composer, Buenos Aires, Argentina; Marisa Fonterrada,
music educator, São Paulo, Brazil.
USA
Leif Brush, sound artist, University of Minnesota; Pamela Perkins, arts administrator,
University of Maine at Augusta. Advisory Committee: John Laughton, musician/
professor, Saint Mary’s College of Maryland.

DO you want to be an
ACTive member of the
WFAE?
HERE ARE SOME THINGS YOU CAN DO:

✍ If you are a writer, write about the WFAE in
your professional journal.

✉  Distribute the WFAE pamphlet in any way
possible.

✐ Translate the WFAE pamphlet into the
language of your country. Send us the
translation and we’ll produce a master for
you.

☎  Organize locally: establish a work or study
group; do soundwalks alone or in small
groups; do earcleaning activities; write press
releases about sound and noise issues in the
local press; etc.

☞ Read the “Call to Action” on page 1 and act.
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REPORTS
event in a very  traditional context of the
holy city of Varanasi, or Benares, on the
banks  of the river Ganges. The venue was
a building which had been designed by a
Marathi Maharaja in the beginning of the
19th century in order to allow the  ritual
feeding of 1000 Brahmins every day, a
custom which later fell into  disuse. The
project consisted of a performance of ‘Shri
Kashi Vishvanath  Sahabdamala - A Garland
of Sounds from the City of Light’, originally
a  work for radio, composed by Peter Pannke
in 1987 for the Metropolis series  of the
Studio for Acoustic Art of the WDR
Cologne/Germany. The installation  was
handled by Andres Bosshard, Zürich (with
support of Pro Helvetia) and  Bill Buchen,
New York (Sonic Architecture).

The audience was transported by  boat to
the venue overlooking the Ganges, where
they were greeted by a  Shahnai ensemble
playing above the archway of the building,
announcing a  festive occasion in the
traditional manner. The performance was
concluded  by a Dhrupad recital given by
the Mallik family of former court musicians
accompanied by Peter Pannke. Although a
soundscape performance was  something
new and unusual for the Varanasi audience,
it found much acclaim;  and when a small
raincloud formed over the open courtyard
during the  performance and spilled a few
drops of rain, the pundits of Benares
exclaimed that “the clouds of heaven are
shedding tears of joy.”

 The event was so enjoyable that the three
artists involved intend to start  a yearly
sequence in the form of a ‘Sound Sattra -
Klangspeisung’,  transforming the former
ritual feeding of Brahmins into a feeding of
audience through sounds, as they consider
sound an essential nourishment.  The date
of the ‘Sound Sattra’ will always fall on the
dark moon night in  February, coinciding
with the festival of Mahashivaratri, the
marriage of  Shiva, the drumming and
dancing God and patron of the city, and
also the  last night of the traditional
‘Druhpad Mela’, a music festival held in the
neighbourhood. So far, this is a private
endeavour, but we hope to get some  support
from cultural agencies in India and abroad.
If you are interested  to contribute your
compositions, ideas, moral or financial
support, please  contact: Peter Pannke,
Egerstr. 12, D-14193 Berlin, Germany, Tel/
Fax: (30)  825 88 13; Andres Bosshard,
Wildbachstr. 62, CH-8008 Zurich,
Switzerland,  Tel: (1) 382 20 94, Fax: (1) 383
00 13; Bill Buchen, Sonic Architecture,  P.O.
Box 20873 Tompkins Sq. Station, New York,
NY 10009, USA, Tel/Fax:   (212) 982 1743.

    KlangumWelten
 Berlin, June 25-28, 1995

The festival “KlangumWelten” offered
four different approaches to the theme  of
soundscape and acoustic ecology: a
symposium spoke to an audience with
scientific interests in the field, sound
installations and concerts  appealed to the
artistic,  workshops with Hildegard
Westerkamp spoke to  those interested in
the inner experience of listening, and
soundwalks  conducted by Justin Winkler
attracted curious people who wanted to find
out  what a soundwalk actually is.

 Every day one could choose between these
four options. Thanks to the  excellent
conceptualization of the event by Sabine
Breitsameter and the  organisational skills of
Evelyn Hansen KlangumWelten created
opportunities for  thematic and human
interconnections, which intensified as the
event  progressed.
Soundwalks:

Justin Winkler’s soundwalks offered an
intesive involvement with one’s  listening
perception. During each of the four days, he
offered two to four  soundwalks. If one
participated several times, one could
perceive the  changes of the city soundscape
and an intesification of one’s own  listening
capacity, an opening of ears.
Symposium:

The interdisciplinary symposium exposed
the wide spectrum inherent in the  topics of
soundscape and acoustic ecology. Each
morning and each afternoon  had a thematic
focus.
Soundscape: the geographer Justin Winkler
reported  about his excursions into the
acoustic geography of mountainous/rural
Switzerland and about the results of his
studies. Hildegard Westerkamp  addressed
environmental sounds and soundscapes as
a type of language, whose  meanings one
needs to learn to understand, and questioned
whether the  wide-spread attraction to
reproducing and processing  environmental
sound  is guided at all by ecological concerns
for the soundscape.
Artistic  Projects: Sound installations often
carry an element of surprise when
encountered in  daily life and in the public
sphere. Max Neuhaus demonstrated this in
a  subtle way during his presentation: a
sound kept fading in and out of the
soundscape throughout his talk, at first
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his  artistic projects, all of which dealt with
design of space through sound.
Basic Acoustics: Acoustician Christian
Maschke explained in clear and
understandable terms the physical and
psychological factors of perception  and
impact of sound.
Artificial Soundworlds: Rene Farabet
represented radio  as a sonic medium and
Hans Ulrich Werner (director of the Studios
für  Klangdesign at Westdeutscher
Rundfunk, Cologne) discussed sound in film.
Soundscapes of Japan and India:  Keiko Torigoe
gave us insight into the  sensitive and subtle
design of traditional soundscapes of Japan,
in  which the possibilities for sonic design
with natural sounds are exploited
consciously. Peter Pannke and Andres
Bosshard reported about a  Santal village in
India which is designed around principles
of acoustic  ecology,  where sound is

continued on Page 10

Magnetic Island
SoundArt Festival Hannover, Germany

June 2 - 24, 1995
Three answering machines are floating on a little
lake in the public park behind the castle-like City
hall. No matter where you are from and what
time you are in, you can reach the island anytime.
Magnetic Island was active from June 2 - 24, 1995.
Once your ears were on the island, you could
listen through the sounds of the wind and the
water to the distant life in the park. You also met
other invisible visitors calling from anywhere,
either to leave a message on one of the machines,
or to listen themselves to the sound sphere of the
island. Contact: Andres Bosshard, Soundcity,
Wildbachstr. 62, CH 8008 Zürich, Switzerland,
Fax: (1) 383 00 13.

Third klangartart Osnabrück
June 7-10, 1995

The third klangartart Osnabrück dealt with the
theme “music and electronics”. The biennial event
has a three-level structure of congress, musitec
and festival. It provided stylistically broadbased
concert and performance programs (15 events), a
scientific congress with over 30 presenters from
many parts of the world, as well as a showcase of
technologies with workshops. This year’s theme
was “Digital Media - Digital Aesthetics?”  For
more information contact: Prof. Dr. Bernd Enders,
Klangartart, Am Dominikaner kloster, Bierstr. 39,
D-49074 Osnabrück, Germany, Fax: (541) 24913.

Fifth Annual Deep Listening Retreat
June 18-23, 1995

Composer Pauline Oliveros and T’ai Chi, Taoist
and Creative Movement specialist Heloise Gold
offered a Deep Listening training retreat in the
Sangre de Christo Mountains, New Mexico.  This
training brings together movement and sound to
encourage participants in their creative process.
For information on future retreats contact: The
Pauline Oliveros Foundation Inc., P.O. Box 1956
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Fragments /Sources
par Pierre Mariétan

committee of the WFAE/FMÉS.  In this article, extracted from a forthcoming
book, he describes how he came to work in the interstices between music,
architecture, and  the environment, and what his ideas are about the role of
sound, and the role of the musician, in our daily lives.  In the spirit of
WFAE/FMÉS as an international organisation, it is presented here in the
original French.

PIERRE MARIÉTAN is a composer who has spent his entire career working
with sound and the environment.  He brings a special regard to the  practice
of music, and  has made a habit of surprising students at the Ecole
d’architecture de La Villette in Paris, where he intervenes as a kind of
“agent provocateur” in promoting a sensibility to sound among visually
oriented architecture students.  He is a member of the European steering

bruit diffus, “étouffant”, englogant toutes les sources sonores du
lieu. Les repères habituels émergent avec peine. C’est comme si le
paysage apparaîssait ces jours-là opaque. Par vagues, c’est le bruit
de passage des trains de l’autre côté du fleuve, démesurément
aggrandi, ou alors gommé par les puissants mouvements du vent,
qui frappe l’oreille.

Quand l’hiver, la neige est tombée pendant la nuit, au réveil on le
savait avant d’entr’ouvrir les volets. Une sorte d’immense sourdine
recouvrait l’atmosphère et l’espace tel qu’on le percevait à l’oreille
s’en trouvait profondément modifié. Cette transformation acoustique
n’a rien de comparable à celle qu’impose le Foehn. C’est plutôt un
filtre. Les petits bruits proches sont encore mieux perçus que
d’habitude. A la place du bruit global et diffus que produit le Foehn,
c’est une espace de silence qui s’étend avec la neige sur le bourg et
dans la plaine.

Dans les temps d’orage c’est du Val d’Illiez, vallée perpendiculaire
à celle du Rhône, que débouchait la tempête. Le tonnerre se faisait
entendre comme venant de la montagne, sur l’arrière. La pluie
arrivait subitement dévalant les pentes faisant ce son de myriades de
frappements de plus en plus forts et massifs. Quand
exceptionnellement le mauvais temps venait du Lac, c’est à dire d’en
bas dans la plaine, on le voyait progresser avec ses grands rideaux
de pluie tombant du ciel,  plutôt qu’on ne l’entendait venir.

Dans les jours de soleil, quand il n’y avait pas trop de voitures ou
d’autres machines remplissant l’espace, comme c’est le cas
constamment aujourd’hui, il y avait une limpidité dans l’écoute de
l’environnement. Des empreintes sonores rythmaient nos journées:
les cloches de l’église paroissiale sonnant les heures et les offices, la
sirène de l’usine marquant début et fin des temps de travail, le
grincement de roues des tramways à heures fixes... Le roulement des
voitures à cheval, le trot des chevaux, la voix des gens descendant la
route de la vallée ne laissaient aucun doute sur le jour du marché,
sans qu’on ait besoin, tôt le matin avant le lever, de les voir passer
devant la maison. A l’heure du déjeuner leur retour vers les hauts de
la vallée se signalait par le pas plus lent des chevaux dans l’effort de
la remontée. Nous vivions de toutes sortes de bruits qui ne
manquaient pas de nous dire ce qui se passait aussi loin que l’oreille
entendait. Toute la vie était faite avec l’oreille; les changements de
saison, de temps, d’activité humaine, de comportement des animaux,
participaient à la perception de l’espace tout en en modifiant les
formes sonores au fur et à mesure que les jours s’écoulaient, et aussi
bien que ce que nous pouvion en voir. Cet état des choses ne pouvait
qu’entretenir et développer nos facultés d’écoute.

Petit à petit ces espaces se sont modifiés, perdant de leur qualité
acoustique. D’autres bruits sont apparus, permanents, subversifs.
Seule la nature est encore capable d’imposer son pur spectacle
sonore. L’oreille est alors conquise, sous le charme de ces puissantes
et éphémères transformations de l’espace sonore. En dehors de ces
événements incontrôlables, inaltérables, l’uniformité acoustique
s’installe laissant peu d’emprise à l’écoute. D’autres événements
surgissent. Avec la guerre et après elle. Là où le signe sonore
s’inscrivait dans le silence, le bruit s’est installé. La nature de l’écoute

Mémoire et méthode
Dire, pour autant que je m’en souvienne, comment et quand la

dimension environnementale a pris naissance dans mon travail de
musicien  c’est d’abord situer les formes sensibles des lieux de vie
autant que se remémorer les événements significatifs du temps en
question.

Toutefois il s’agit de dépasser la relation d’une “histoire” que la
mémoire  transforme, quelque part nécessairement défaillante, en
faisant part de faits qui sur le moment ou plus tard entraîneront à
faire autrement.

Le temps de la mémoire ne peut être naturellement séquenciel. Un
nouveau scénario est à produire qui convient mieux au présent,
mélangeant les parties sans rechercher obligatoirement un
ordonnancement chronologique.

C’est la traitement des fragments “traditionnels” qui engendre la
création. L’ancrage dans le passé ne peut être un point figé, immovible,
même si la recherche dans le passé a comme objectif la fidélité par
rapport aux faits. Car le souvenir ne saurait être confondu avec son
objet. Se souvenir ne peut non plus se résumer à se rappeler des faits.
Il s’agit d’extraire de la mémoire les règles qui ont créé l’événement,
d’analyser les modes de captation et finalement de procéder aux
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distance perdait de sa consistance. Nous étions d’un côté dans un
espace, et, d’une source unique venaient l’information et l’action
mélangées dans le haut-parleur du poste. Le médium s’effaçait
devant l’image qu’il donnait de ce qui se passait loin de son propre
point d’émission. J’imaginais sans effort les lieux et les événements
dont je garde aujourd’hui encore le souvenir.

Plus tard, d’autres “images” radiophoniques s’incrusteront dans
ma mémoire. J’entends maintenant encore l’immensité de la
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à l’oeuvre dans le concert. Dans la même période, toujours dans le
cadre de l’Ecole des Beaux-Arts, je rencontrais Bernard Lassus
plasticien et paysagiste, avec qui je redécouvris le domaine du
“sensible” . Lorsque j’étudiais au Conservatoire de Genève, quelques
années auparavant, accordant toute mon attention à la construction
formelle de l’oeuvre jusqu’à en oublier la dimension auditive, le
pédagogue Edgar Willems m’avait ramener à la conscience de
l’écoute équilibrée entre sensorialité, affectivité et réflexion. Après
une nouvelle période de formalisation, de spéculation et de pratique
sérielles, cet équilibre entre les composantes réfléchies et sensibles,
qu’elles soient visuelles ou sonores, trouvait appui à travers le
regard porté par Lassus sur l’habitant paysagiste, sur le concept
d’ambiance et sur les conséquents théoriques que lui-même  tirait de
ces observations.

Le diplôme d’architecte qu’un étudiant (Jacques Oehlund)
préparait aux Beaux-Arts, fût l’occasion d’une première collaboration
inter-disciplinaire dans un projet tentant d’introduire la dimension
sonore dans l’habitat autrement qu’ en tant que nuisance à combattre.
Les espaces et les fonctions de cet habitat étaient déterminés par les
qualités acoustiques et musicales attribuées à des situations tant
musique s’inscrivait dans le concept de permanence temporelle -
qu’élément de “plastique sonore” de l’espace - c’est à dire que les
auditives définies par le programme. Ici la musique avait sa place en
ailleurs l’espace  était “le lieu de la musique” là-même où l’on va
s’installer pour l’écouter, momentanément. C’est la composition
multiformelle des “Caractères” une musique imaginée et créée en
1963 qui s’incorporait précisément dans ce projet architectural.

Durant l’université d’Architecture à Aix en Provence, l’été 1965,
nous créâmes un événement qui prenait tout l’espace de l’hôtel
particulier où se donnaient les cours en tant qu’élément déterminant
2 TD0.1506ra�ptrfvence, l� portvatoireplues et sprenatiqritelsion d�après
multiform19tions.
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