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Brown’s text Laws of Form
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Turning back to traditional video media for an example, we can observe that the frame
that distinguishes the figure from the ground in a YouTube video might be delimited by the
distinction “human / non-human”. The ground will thus be the non-human environment within
which the character in the video exists (though neither are actually human). The frame that
distinguishes the ground from the meta ground
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The Matrix Which Embeds

To further analyze images through a systems-theoretical framework, | turn to physicist
Heinz von Foerster and his notion of “the matrix which embeds” (von Foerster, Maturana 2012).
Recalling Gregory Bateson’s phrase “the pattern that connects”, von Foerster, in conversation
with Humberto Maturana, proposes the possibility of a three-fold understanding of the world: the
scientific, which is rooted in separation; the systemic, which looks for “the pattern that
connects”; and the holistic, which von Foerster describes as an attempt to understand “the matrix
which embeds”. Using this elegant analytic framework to think about images, we can say that the
scientific view identifies separate aspects of an image as figures to be understood as autonomous
totalities; the systemic view identifies

1UHOHE'S ()8, ) - +/570)-)S T HSL )8 PH) <+ ] (=3 ' CJIKLGBIFBFGH 4



The Absence Which Re-Enchants

In Laws of Form (1969), G. Spencer Brown observes an enchanting and inescapable
paradox at the heart of perception: “the fact that the world we know is constructed in order to see
itself”. The increasing tendency toward maximum transparency that characterizes cybernetic
capitalism has a disenchanting effect by constructing a world that can be observed, and thus
measured, in toto (Han 2015, 3). The panoramic view of the 360° camera represents a mode of
viewing that is particular to these current socio-economic trends, where absence is devalued and
subjectivity is erased; the meta-ground found in absence gives way to pure presence.

In 1931, mathematician Kurt Godel put forward a self-referential formula that used
recursion to reveal a paradox within the “type-theory-protected and therefore supposedly
paradox-free world defined by Russell and Whitehead in their grandiose three-volume oeuvre
Principia Mathematica” (Hofstadter 2007, 138). According to cognitive scientist Douglas
Hofstadter, Godel “created a ‘subjectless formula fragment’” (Hofstadter 2007, 142). In doing
so, Godel formulated the mathematical equivalent to a figureless ground, and then inserted that
same ground back into the formula as its own figure. By revealing the paradox of re-entry, Godel
subverted the figure / ground relations of Bertrand Russel and Alfred North Whitehead’s logical
types, establishing a meta-ground that would allow for figures to become their own ground in a
series of cascading infinities.

Attempting to follow Gddel’s paradoxical logic, the video series titled You Must Be
Wondering Where You Are approaches the 360° camera as a “subjectless video fragment” with a
total structure that can be inserted back into itself to re-establish in the image a space of
unobservability as a site for the constitution of subjectivity. In keeping with the theme of re-
enchantment,
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Dave Biddle (being me) is an artist and theorist (being conspiracy theorist) who works often with
video, sound, and text (being non-disciplinary), and always with performance (being made of
bodies). Dave Biddle lives in Vancouver (being the traditional territories of the Musqueam,
Squamish and Tsleil-Waututh First Nations) where he continues to consider the lilies (being
being).
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