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A large framed print of this same
image is situated near the entrance to
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Vancouver Island: Long View

Six photographs are presented in a
row, implying a linear narrative. However,
stepping further into the gallery, we
become surrounded. We are not only
in front of pictures, but also among
them. The gure in black, performed by
the artist, unearths a pile of sand while
digging a hole, and then disappears
within in it. The shape of the sand
could be read as a burial mound, but in
Long View beginnings and endings are
never so rm. This place is part of that
place, this time a part of that time, and
this body is part of that land. An image
looking up, past the gure’s head to the
sky, keeps the story open.

Flickering into dialogue with the
still photographs, moving images

projected across the gallery fade in from

white. A group of four people work
together to dig into the sand, carefully
piling it and shaping it into a mound,
while periodically staring out to the
horizon. Here the artist’s parents and
children perform themselves, working
across generations and looking out to
experiences of the past, present, and
the future.

Surfers in black bob up and down on
the swells, while the waves crash closer
to the shoreline. It begins to hail. The

gure in black enters the scene and with
a little hesitation, jumps into the unseen
depths of the hole. This action collapses

time and space. Images ash into view

and are gone. Helmeted gures appear.

Binoculars scan the horizon. A bomber
ies overhead. Parachutes fall.

On Radar Hill, just north of the
Paci c Rim National Park, military
personnel once listened for Cold
War bombers that never came. The
site, however, now commemorates a
pivotal battle in the Korean war. On
the screen fragmented histories from
across the Paci ¢ icker and surge as
images break like the tumbling waves.
As surfers know, when caught in a
roller, up becomes down, and primal
understandings replace the symbolic.
When these images crash over us, we
too become caught inside.

As the scenes begin to settle we
follow the camera into the rainforest
and scan from the top of a tree down
to the forest oor, lingering with
decaying leaves, ourishing moss, and
salal undergrowth. Here, ends and
beginnings merge through generations
of plant life and we are reminded to
take the Long View when considering
the passage of time.

Long View was commissioned by
Partners in Art for LandMarks2017/
Repéres2017, a Canada 150 initiative. In
the process of developing the project,
Yoon spent a year engaged with this site
and its regional communities, hosting
events that shared understandings of
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place from indigenous and immigrant
perspectives, and also considering the
role of this region as Canada’s Paci ¢
front during World War Il and the Cold
War. The resulting work is rooted in the
place it is set, but for Yoon, Long View

is not just about the Paci ¢ Rim Park,
but also the Paci ¢ Ocean, a body of
water shared at the margins by the place
where she was born and the place that is
her home!!

One photograph in the Long View
series of six, sits on a wall perpendicular
to the others, and faces the length of
the gallery. Here the artist is masked by
black binoculars in a posture reminiscent
of both iconic works by Canadian painter
Alex Colville, and, as Yoon has pointed
out, stock images of soldiers looking
across the Korean Demilitarized Zone.?
Yoon was photographed looking out
across the ocean, but her image now
looks across the gallery, to a body of
work made across the Paci ¢ on Jejudo,
the largest South Korean island.

1. Thisisn't the rst time Yoon's work has worked to complicate celebrations of national identity in relation
to the Landscape. Her earlier work Group of Sixty-Seven (1996) responds to Canada’s centennial in
1967 when along with reworks and expo pavilions, racially driven immigration restrictions had recently
been lifted. The work depicts sixty-seven Korean Canadians who moved to Canada around the time
of the centennial, standing in front of Lawren Harris’ Maligne Lake, Jasper Park and Emily Carr’s Old
Time Coast Village. Yoon's title not only refers to the centennial year, but also to Harris’ Group of Seven
painters, whose landscape paintings have long been tied to national identity. Yoon's work asks whose
identity these paintings represent and where Korean Canadians t into the picture.

2. Conversation with the artist. August 29, 2017.

3. See: savejejunow.org for these and further details, written by activists and advocates.
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This site was was also important
to Jejudo’s famous haenyeo female
divers who gather abalone, urchins,
and other seafood from the ocean

oor. Yoon’'s works made on
Jejudo were developed among the
community of activists supporting
Gureombi, the haenyeo, and the deep
geologic history of the island itself.
They are not meant to be didactic or
documentary, but rather to activate
and honor this context by giving
it presence.

Other Hauntings:
A Geography Beloved (Dance)

Sitting on a bench, a woman tells
a story using her entire body as a
map. Her dynamic gestures betray her
background as a dancer, but she is
not here to dance. She is a dedicated
activist named Tera, who describes
Gureombi and, through her words
and gestures, becomes the rock. She
argues that while the surface is broken,
and the military base has been built,
Gureombi is not completely destroyed;
it remains alive underneath. As she
speaks, an apparition in camou age
fatigues and long seaweed hair fades
into view. This uncanny military
presence takes over, but does not
completely eclipse her. Like Gureombi
she is lost from view, but she continues
to have a voice.

Other Hauntings:
A Geography Beloved (Song)

A trail system that once provided
access to the entirety of the rock,
now leads to a tiny remaining strip of
Gureombi between the military base
and a nearby resort. Community activists
have remained vigilant to keep this small
part of the rock safe from encroachment
on either side. One of these activists
is a catholic priest named Father Mun,
who is a leading voice against the United
States military presence in South Korea.
Each day he sings a simple protest song
to the military base that goes: “Peace,
Gangjeong, Gureombi, our love.”

Yoon'’s camera follows a young man
from Jejudo up the trail, past tourists and
resort workers, to an outcrop where he
too sings Father Mun'’s song. But instead
of singing to the remaining exposed
part of Gureombi, he bypasses the
concrete layer of militarism, and through
an improvised device sings beneath the
waves to a part of the rock that is only
a ected by geologic time.

lyeodosana: Living Water Laughing
A voice emerges from a room at the

back of the gallery singing the words
iyeodosana, iyeodosana. The voice
belongs to KyungJa Kang, a former
haenyeo diver who now works at the
Haenyeo Museum on Jejudo, and is an
archivist of divers’ songs. lyeodosana
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is a refrain with no particular meaning,
but it carries the rhythm of labour.
Haenyeo work in the water up to six
hours a day, regularly diving twenty

to forty feet and holding their breath
underwater for up to three minutes at a
time. In the room Kang'’s voice envelops
us as we are immersed in underwater
footage projected through a net that
cascades into a mound on the oor.
We not only hear maritime labour, but
also see it abstracted in sections of net,
which have been continuously used
and mended by Jejudo shers for thirty
years. Here the nets have been given a
new symbolic life.

With the exception of the iyeodosana
refrain, the Kang's song was improvised
from a loose translation of excerpts from
Brazilian writer Clarice Lispector’s Agua
Viva (1973) that was provided by Yoon*.

If meaning is anchored to language

and context, lyeodosana: Living Water
Laughing asks if we can translate the

sea. We might not understand the Kang’s
words, we can hear the ocean in her voice.

On Jejudo, a friend of Yoon'’s receives
a postcard. Onita gure in black looks
west across the Paci c. The recipient
looks up from the card and to the

east with thoughts both here and
there. Tides rise and fall at di erent
times and di erent places, yet they
are connected by a shared ocean.

Spectral Tides is presented as part of
Nanaimo Art Gallery’s celebrations to
mark our 40" year. In 2017, through
exhibitions and programs, we are
exploring the question: What does it
mean to live on an Island?

4. Agua Viva (1973) was translated into English from Portuguese by Stefan Tobler in 2012. Excerpts from the
text were put through Google Translate before being set to the tune of a traditional haneyo work song.
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Long View

Colour photographs, colour postcards,
single channel video

Video Run time: 10 MIN 4 S (loop)

2017

This project was commissioned by Partners
in Art for LandMarks2017/Repéres2017

Sets of Long View postcards are available from
the front desk for $5. All proceeds go to Youth
Programs at the Port Alberni Friendship Centre.
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Other Hauntings:

A Geography Beloved (Song)
Single channel video

Run time: 7 MIN 20 S (loop)
2016

©

Other Hauntings:

A Geography Beloved (Dance)
Single channel video

Run Time 8 MIN 14 S (loop)
2016

(@)

lyeodosana: Living Water Laughing
Video Installation

Video Run time: 10 MIN 14 S (loop)
2017
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Jin-me Yoon's media based work centers
around preoccupations with history,
memory, language and cultural identity. She
has exhibited extensively across Canada
and internationally, and is represented in
numerous public collections.

Since 1992, she has taught at Simon
Fraser University’s School for the
Contemporary Arts. In 2009, she was
nominated for Art Gallery of Ontario’s
Grange Prize, and in 2013 was awarded a
Smithsonian Artist Research Fellowship.

CREDITS FOR OTHER HAUNTINGS:
A GEOGRAPHY BELOVED:

Camera, Editing, Sound
Jae Woo Kang and Jin-me Yoon

Production Assistants
Byeong Sung Lee and Kihan Yoon-Henderson

Editing, Sound
lan Barbour

Jin-me Yoon’s work on Jeju Island was
supported by Canada Council for the Arts

CREDITS FOR LONG VIEW VIDEO
A video by Jin-me Yoon
In order of appearance:

Grandfather
Myung Choong Yoon

Daughter
Kihan Yoon-Henderson

Son
Hanum Yoon-Henderson

Grandmother
Chung Soon Yoon

Figure in black
Jin-me Yoon

1st Camera, Editing, Sound
lan Barbour

2" Camera
Rachel Topham

Experimental Camerawork and sound
Jin-me Yoon

Production Assistants
Jae Woo Kang, Byeong Sung Lee,
Rachael Stableford, Jin-Sun Yoon

Research Assistant
Je rey Langille
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