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This article argues that melodrama plays an important role in shaping the ambivalent
narratives of property TV. Using the HGTV Canada show Buy Herself as a case study,
the article considers the rise of what amounts to a new women’s genre as an attempt
to frame and contain gendered experiences of the financialization of the domestic
sphere. Positioning the show within neoliberalism’s faux feminism and superficial
discourse of diversity, the article posits that the focus on the melodramatic struggles
of real estate buyers in the reality genre of property TV brings to the fore anxieties
and contradictions incited by the neoliberal imperatives to reframe the domestic
sphere as real estate investment and normalize debt.
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Fef-a. Kelly considers her independent future in models of as-yet-unbuilt condos.
Image courtesy: Enter the Picture Productions, Inc.

®ffd v h'rﬁh ha <3, \hcg 4. ovepf thDn .,,%’ nedh dq [‘ e Necoy, -
.,‘»unsf ‘\ qsdéﬂhg b i?é‘hc (F acéhghv% a)un hwug ‘h‘ X’
Cor ey o % araa A2 51 h a»ci}'i cl cd% (‘oCh f’o I ) dﬂn? ehy'e”
fFa vheh @ gey. w:g,nga'&cv Ny .«scng aba, . e-
hA Py d ) ‘
Onw‘!‘o) ntbtrql R TR ceher 1911 I @x vol it ,

I%vc@, u’-‘ha‘ Y~ s ca "hbl c%db "911‘ arc';qn cdﬁ E 4
’Of‘aﬂn 0' huﬂ '39115}’ f * % 9110+‘DC) qui} o8 o e

ya gu)c4r An,é{'dccé hcﬁlﬁ)c c&‘ 3%1‘1 rfc*’ lﬂh b cO e ) & d

vheheofre Mg dvd uece i o ke cnsg hoa, aldga sahe! by
h PY 4§~ * o 1 i Y E

19 el ® foph, & W ffe ggrfibe e 3c3g¢1,_10rcuu9y-ﬂn .
\h\ i ng,w'a’ofh ﬁ)cﬂ ¢ .2 [ § o d;f‘d‘ scsinﬂ SN < e hoyght
¥ \Sh‘g"%] ’adde 0 Iﬂ'ct e »ac‘

clwle &+ N Hugel feclgZe.

| L «6alﬁlg f hc ! ,‘( 3¢ e by VQP Deve 1
%Dn deépcaa a.gu ”-'F?*Sﬂ’ﬂblib‘rnch la 0;-?@ a
511\r ne ev»d& g% ‘3{ Ly e
» ﬁf‘

#"@ m-,m on, >
. dﬂ*‘ rc 90‘5 2015‘*3’6‘011 N dc acard
écF ,of\ 1gak9 Eelfl nrﬂb Qaﬂu h @ on‘la
,d.fzf; ‘4.) arf
% NP

thV' h qu_( agy iy, B3 ra se lﬁ;-scnkibga cde
f ks
thﬁ)af‘ﬂl CGlp\ f
C

ql d)aoha“
,»qp a cdaohg Vv hg her‘g I

Qic )‘u""cd‘c? gn o Oy -

c® on D3 g0 _ifkeor} co'f

p" 11 '3 ! hc L0 ‘
dw‘ cd% U, Q»Dr“ '
gh 9 F < c

r& @) Lo

‘ ac ?’, hC Qlﬂ C &4y rsc
o 1q vz o
0 oc 2 WG ho s ,il’ ]9yT,
o & | chcchas" 3

s 0+“ancr IV _ifec qyne 55

. & a cd

Gg g d 3?11% he . Fcﬂ ‘e Gay,, 5hd

h h‘ c o® I\i cb 911 ced’ Iﬂ;;(« gure ) Afe. eeng ve

e q,, carngu vhe! hc*c«)xg ha hc( kg 4 4 . on
he e 7 h’c red x ¢ ha T Iﬁmhlgﬂﬂﬂ

r;( 4 c%p vha Y‘f% 4 d

v M r»“ Taelle, cdo halgo ha»c‘v hpmug ,dd br0 da d



10 European Journal of Cultural Studies

r@®cen \hc%‘ ha y°u v akyg

ey v Iﬂdng B3 I? EF. e _ lﬂ] j Jdthat ori® . yoOy ha eco

gih | DA dovardyou))ca' F‘c,
ova»d hé) J', va;d Qu)h n g, Aonnglh Qe."cd. 0% thoP
Aa §- a‘c% 4 ¢may¢, hcu cﬂfhc’Ong- £, t%"ﬂ‘r 5)‘ 3 dch
, & ohltor o on ffégg b d0 42012, 13j‘ac g’ gna)! 1pe? ret

‘C°t’o ifee dalm | Ry he e 3¢ .on, ®F

hbl c SN
alﬁ op & ¢ cnﬁ)‘: cd A }I“O ner.fe o [lq, )5 Ifg "%,

Jc3§‘ng hQ EH0] Fcn hen C*‘C »i- Iﬁ%tcg-g;tw c‘ dc,> : d“\n‘ 1ﬁ°
C‘alﬂ ha\ ePu, c n. thPmK h3 aﬂvcdl ht,c°hc3 Up kcrb c

Ty ac‘ lﬂc, Denced o e lﬁdwh
oth %h " dr‘t 3 1
ahgcn it a éls 4 oe0 Jug Jat; o lﬁﬁ adcdcawy.
,h*‘ug a dal h ‘, Hc’ feeoqs, €. e ﬂn ‘?’S 4 4 \9‘
:ca*chﬁ))c% ca'c da Ly egehe.
»

- < 5.101]% Fv‘d _11 ’,' cle 0?1""9 I h rb‘_!ﬁg,lﬂr-
{d{ ubyv\hn ;shc)ﬂ , gm)gnﬂ :porhcvo lﬂntmda r)cha,(_
hga e- roﬂovngﬁn lﬁh k , 1T da \"vok ,h

h uu%yf fed
n® t‘)uy nn 60119 e e M ‘H 9 n ¢1"f1130119 hC,u '.‘G

(4
y p°
reigd’e By de Do e o onft vegher 1M g"a 1o _heson Qro) n, ;hg
pah & o vd 0 a‘cu $rag ge c,ﬁh aps i N3 Vds -
LS 21, m 4 1 , <
.o%n n ¢ ond F 4ng 19wy you 9 wonn &, *§
%C c? Qrb°s ng alC°h Aagy; ¢ cd : @ s

‘\nn Iﬁo 3, oraﬂ e® ol'a} ﬁe;:‘k



Druick 11

om
iy

F& 6. The anxiety of insecurity expressed via housing: Ana, being comforted by
Rinomato, realizes that she cannot afford to buy an apartment.
Image courtesy: Enter the Picture Productions, Inc.
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