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The SeaCollector isanongoing photographiprojectin which afictional characteknown only
as TheSeaCollectorjourneysthe globevisiting eachSeadescribedy anameon mapsand
collectsit in theform of a photograph. Eacbollection, ophotographis anattemptto connect
with the Seallt assumes thatachSeahasa sense oelf, a personalitythatit conveysto The Sea
Collector through his
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singularimage.Sometimes th&eaCollector musthavemultiple meetingsmaking avariety of
collections,to capturethefracturednatureof ourexperience ofheir sheevastness.

The Seas wénavemarkedout on ourmapshavebeennamedgiven borderand claimedy
countries- aninvention toclaim ownership, definas differenand alienatstrangersTheyare
regardedasproperty. Theyhavehadsignificantvalues placedipon themYet we camot control
them. Whilst we may dwindlefish stocks, obliratethe oceandwelling communitiesand drill
down forresources causing extensol@magehrough oumegligence, th&easjn their rawest
form, remain. Thewatercontinuallylapsatthe shoresclaimedby humans, wearingwayat
cliffs and beache3.he phenomenauch as stormand tsunamighatgrow through these

expanses olvatercanwreakhavocon our communities.

Only the photograph othe meeting, thartefactcreatedor the collection,is whatis readily
shown totheaudience.Whatcanberepresenteth theseimages?An imageof waterand
sometimes land, showing sky, weathard light?TheculturallicTd [e-3( Tw n)21(to)7(rm)5(s)]TJ5T]j (be)Tj

The Sea Collector Fall/Winter 2015
Adam Stenhouse



place asmuchas ageographi@ne.Theyare arecording ofthe human experience gpecific
geographicaplaces resonating our cultural vocabulary. Thphotographsre the evidence not
only of whats therebutof whatanindividual seesnotjustarecordbut anevaluationof the
world’ as Susasontag stateis OnPhotography. RobeAdamsconcluded higssayTruth And
Landscapéy statingthatlandscapaurt, “is arediscoveryandrevaluatiorof wherewe find
ourselves.® Perhapghisis theaim of TheSea Collectar

Artist Statement

| grewup inthe skinny piece ofandknow as England betweehelrish Seaand theNorth Sea.
| wasalways captivately theromanticismof the Seasl wasdrawnto theadventureand
tragedyattachedo
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