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The Sea Collector is an ongoing photographic project in which a fictional character known only 

as The Sea Collector journeys the globe visiting each Sea described by a name on maps and 

collects it in the form of a photograph. Each collection, or photograph, is an attempt to connect 

with the Sea. It assumes that each Sea has a sense of self, a personality that it conveys to The Sea 

Collector through his 
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singular image. Sometimes the Sea Collector must have multiple meetings, making a variety of 

collections, to capture the fractured nature of our experience of their sheer vastness. 

 

The Seas we have marked out on our maps have been named, given borders and claimed by 

countries - an invention to claim ownership, define as different and alienate strangers. They are 

regarded as property. They have had significant values placed upon them. Yet we cannot control 

them.  Whilst we may dwindle fish stocks, obliterate the ocean dwelling communities, and drill 

down for resources causing extensive damage through our negligence, the Seas, in their rawest 

form, remain.  The water continually laps at the shores claimed by humans, wearing away at 

cliffs and beaches. The phenomena such as storms and tsunamis that grow through these 

expanses of water can wreak havoc on our communities.   

 

Only the photograph of the meeting, the artefact created for the collection, is what is readily 

shown to the audience.  What can be represented in these images? An image of water and 

sometimes land, showing sky, weather, and light? The cultural licTd
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place as much as a geographic one. They are a recording of the human experience of specific 

geographical places resonating in our cultural vocabulary. The photographs are the ‘evidence not 

only of what’s there but of what an individual sees, not just a record but an evaluation of the 

world’  as Susan Sontag states in On Photography. Robert Adams concluded his essay Truth And 

Landscape by stating that landscape art, “is a rediscovery and revaluation of where we find 

ourselves.”5 Perhaps this is the aim of The Sea Collector. 

 

Artist  Statement 
I grew up in the skinny piece of land know as England between the Irish Sea and the North Sea.  
I was always captivated by the romanticism of the Seas. I was drawn to the adventure and 
tragedy attached to 


