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Abstract 

This paper undertakes a spatial reading of Be the First to See What You See as You See It (2004) 

by Runa Islam, exploring the ways it dramatizes the nature of cultural identity for diasporic 

women. A 
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identity comes from “common historical experiences and shared cultural codes which provide 

us…with stable, unchanging and continuous frames of reference and meaning” (235). In the 

second case, cultural identity stems from a realization that one can no longer speak “with any 

exactness, about 'one experience, one identity', without acknowledging its other side - the 

ruptures and discontinuities” resulting from the intervention of history (235). 
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Moreover, her “pale, expressionless face” seems to invite “comparison with [the] porcelain” on 

display (Owen 2005)
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