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 My identity as both Filipino and Canadian is underscored by a dash bridging one with 

the other. Yet, my identity is neither one or the other. It has always been in-flux depending on 
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my eyes become fixated on the figure of the naked body. My breathing progressively gets 

shallow the more I restrain myself from doing so. My intuition is telling me to look away 

because feelings of discomfort are associated towards the figure in the centre. Yet, the figure is 

telling me something different in the way that he or she moves his or her hand majestically. The 

figure is suggesting that, unlike me, he or she is not running away from the piercing gazes of 

these men. There is something about the pose, or the way the figure sits up that transforms my 

shame into pride.  
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Julien exploits the gaze as a method of imprisoning the identity of the Other into a fixed 

category, situating the Other at the mercy of the person who is looking. He transforms the idea 

of fixed identity of individuals as one that is continuously changing, and in flux. In the politics of 

looking, we, as viewers, are implicated by our own gaze. We bring our own assumptions in 

constructing notions of race and identity as a place of isolation or denigration. 

 The identity of the Other is the collective identity of those who are deemed to be less 

significant, those who, by prejudiced standards of society, are deemed to be failures in history. 

Both Kent Monkman and Isaac Julien intervene with the dominant historical archive that pits 

groups of people as winners or losers in history. In my reading of both artists’ works, failure is a 

way of feeling. Also, failure represents a place of being less than which offers the opportunity 

for change and transformation. Both works challenge the idea of fixed identities, thereby 

changing the d
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