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“How do I sew together the fractures of the diaspora?”  
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Odera Igbokwe is a painter and illustrator of Nigerian descent, based in Vancouver vis-à-vis 
Brooklyn, NY. Odera’s work draws from the visual language of myth, fantasy, and afro-futurism 
to address the conditions of the black diaspora. We met on a spring morning in Vancouver to 
develop this dialogue and hum Solange, Missy and Cher together. Below you will find the 
artist’s thoughts on the persistence of representation in 
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as a mantra, and thus manifesting new realities and new visions before she takes us down the 
rabbit hole. The experience feels like she’s got the keys and is leading us through her own 
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Fantasy and western metaphors of conflict-war-resolution by Elven fire. And it is more about 
the power to fantasize, envision, and think outside the realm of history and the present. 
When Fantasy functions at its best, it expands the mind and teaches us about facets of our 
reality that we might otherwise disengage with. It can be a stepping stone to reckon with high 
pressure constructs and systems of power. 
 
I also recognize that as I get older, Fantasy allows me to play. It accesses that part of my brain 
that became enamored with the process of drawing when I was just learning to hold a pencil. 
So often I will spend my time overthinking or trying to address these giant systems of 
oppression or analyze cyclical stories, and generational curses and blessings. On my studio wall, 
I have sketchbook page that has dry brushed patterns that were made during some 
improvisational drawing. Eventually the textures and mark-making spell out “How do I sew 
together the fractures of the diaspora”? Seeing it at every studio session is reminder of my 
creative goals, but it is also a heavy weight. In contrast, the Fantasy genre anchors me but with 
much less pressure. It speaks to that which does not physically exist in this world. And this 
otherworldliness allows me to access my creativity. So, I always hold onto and preserve a bit of 
that naivete and freedom that comes with playing and drawing as a child. 
 
YK: There is a tension in your work between demonstrating immediate crisis (for the bodies 
you draw, this is sometimes shown in the frame, or relationally, out of the frame) and joy (for 
your figures and for yourself). How can you create an illustrative space that holds both these 
elements? Do you see them as incongruous or contingent of each other? 
 
OI: I hold all these elements within my own body, and that naturally seeps into the artwork. To 
be at the intersection of various identities: Queer, born of the Nigerian Diaspora, read as Black 
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mythologies, all aspects of the self are valid and worthy of respect and exploration. This 
enchantment of Fantasy and Afrofuturism allows me to access and traverse the journeys and 
pathways to freedom.  

The centerpiece of my artwork “Dance of the Summoner” is a collection of paintings 
that reclaim, recontextualize, and alchemize Nigerian and afro-diasporic deities, orishas, and 
sacred traditions. This series is not only a reconnection to that which is ancient, but it is a 
celebration of the power to envision the fullness of self and a spectrum of possibilities. 
Physically the work centers the figurative at the intersection of illustration, contemporary 
African Art, Fantasy, queer lQqks, and Imaginative Realism.  Similarly, I exist and move 
throughout the richness and the tensions of intersectionality. 


